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EH1 IN THE DESERT
Part VII

I BN Qutaib a , in a famous work on 
poetry, quoted a great desert 
poet, Abu Sakhr, as saying that 

nothing on earth brings verses so 
readily to mind as the sight of run-
ning water and wild places.“1 This 
applies not only to springs, of course, 
but to all running water. Thomas 
recounts how his Arabs upon reach-
ing the Umm al-Hait hailed it with 
a song in praise of “the continuous 
and flowing rain,’’ whose bounty 
filled the bed of the wady, “flowing 
along between sand and stream 
course. . . . ”262 Just so Lehi holds 
up as the most admirable of ex-
amples “this river, continually run-
ning . . . ”; for to the people of the 
desert there is no more miraculous 
and lovely thing on earth than con-
tinually running water. In the most 
stirring episode of Saint-Exupery’s 
Wind, Sand, and Stars, the Arab 
chiefs who view the wonders of 
Paris with cool indifference burst 
into cries of devout rapture at the 
sight of a torrent in the Alps.263 
When the Beni Hilal stopped at 
their first oasis, the beauty of it 
and the green vegc/Jition reminded 
them again of the homeland they 
had left, “and they wept greatly 
remembering it.”2“ It was because 
Laman and Lemuel were loud in 
lamenting the loss of their pleasant 
“land of Jerusalem . . . and their 
precious things” (I Nephi 2:11) 
that their father was moved to ad-
dress them on this occasion.

If the earliest desert poems were 
songs inspired by the fair sight of 
running water, no one today knows 
the form they took. That can only 
be conjectured from the earliest 
known form of Semitic verse. This 
is the saj', a short exhortation or 
injunction spoken with such solem-
nity and fervor as to fall into a sort 
of chant. Examples would be magi-
cal incantations, curses, and the 
formal pronouncements of teachers, 
priests, and judges.265 From the 
earliest times the saj' was the form 
in which inspiration and revelation 
announced themselves.”266 Though 
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the speaker of the saj' did not aim 
consciously at metrical form, his 
words were necessarily more than 
mere prose, and were received by 
their hearers as poetry. The saj’ had 
the effect of overawing the hearer 
completely and was considered ab-
solutely binding on the person to 
whom it was addressed,267 its aim be-
ing to compel action.268

Lehi’s words to his sons take just 
this form of short, solemn, rhythmi-
cal appeal. The fact that the speech 
to Laman exactly matches that to 
his brother shows that we have here 
such a formal utterance as the saj'. 
The proudest boast of the desert 
poet is, “I utter a verse and after 
it its brother,” for the consumma-
tion of the poetic art was to have 
two verses perfectly parallel in form 
and content; few ever achieved this, 
the usual verse being followed at 
best by a “cousin” and not a 
brother.266 Yet Lehi seems to have 
carried it off. Of the moral fervor 
and didactic intent of his recitation 
there can be no doubt; the fact 
that Nephi recounts the episode in 
a record in which there is, as he 
says, only room for great essentials, 
shows what a deep impression it 
made upon him.

In addressing his sons in what 
looks like a little song, Lehi is do-
ing just what Isaiah does when he 
speaks to Israel in a shirat dodi, 
“a friendly chant,” a popular song 
about a vine which, once the 
hearer’s attention has been won, 
turns into a very serious moral 
tirade.270 On another occasion, as 
we have noted, he employs the 
popular figure of the olive tree. The 
stock opening line of the old desert 
poems is, “O my two friends!” an 
introduction which, says Ibn Qutai-
ba, should be avoided, “since only 
the ancients knew how to use it 
properly, uniting a gentle and 
natural manner with the grandiose 
and magnificent.”271 Lehi’s poem is 
an example of this: he addresses 

his two sons separately but with 
the vocative O! and describes the 
river and valley in terms of unsur-
passed brevity and simplicity and in 
the vague and sweeping manner of 
the real desert poets, of whom Bur-
ton says, “there is a dreaminess of 
idea and a haze thrown over the 
object, infinitely attractive, but in-
describable.’’272

According to Richter, the best 
possible example of the primitive 
Arabic qasid is furnished by those 
old poems in which one’s beloved 
is compared to a land “in which 
abundant streams flow down . . . 
with rushing and swirling, so that 
the water overflows every evening, 
continually.”273 Here the “contin-
ually flowing” water is compared to 
the person addressed, as in Lehi’s 
“song” to Laman. The original 
qasid, the same authority avers, 
was built around the beseeching 
(werbenden, hence the name 
qasid) motif, not necessarily erotic 
in origin, as some think, but dealing 
with praise of virtue ( Tugendlob) 
in general.274 Ibn Qutaiba even 
claims that the introductory love 
theme was merely a device to gain 
the attention of male listeners and 
was not at all the real stuff of the 
poem.275 The standard pattern is 
a simple one: (a) the poet’s at-
tention is arrested by some impres-
sive natural phenomenon, usually 
running water; (b) this leads him 
to recite a few words in its praise, 
drawing it to the attention of a be-
loved companion; and (c) making 
it an object lesson for the latter, 
who is urged to be like it. Burton 
gives a good example; at the sight 
of the Wady al-Akik the nomad 
poet is moved to exclaim,

O my friend, this is Akik, then stand by it. 
Endeavoring to be distracted by love, if 

not really a lover.

This seems to be some sort of love 
song, albeit a peculiar one, and some
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have claimed that all the old qasids 
were simply love songs.279 But 
Burton and his Arabs know the 
real meaning, “the esoteric meaning 
of this couplet.” which quite escapes 
us:

Man! This is a lovely portion of God's 
creation:

Then stand by it, and here learn to love 
the perfections of thy Supreme 
Friend.277

Compare this with Lehi’s appeal to 
Lemuel:

O that thou mightest be like unto this 
valley, firm and steadfast,

And immovable in keeping the command-
ments of the Lord!

Note the remarkable parallel: in 
each case the poet, a wanderer in 
the desert, is moved by the sight 
of a pleasant valley; he calls the 
attention of his beloved companion 
to the view, and appeals to his
JULY 1950

In modern Palestine precious water 
is lifted from ancient wells by this 
picturesque "donkey-power pump," a 
strongly built wooden wheel which 
operates an endless chain of clay 
buckets.

—Photograph by Adelbert Bartlett

friend to learn a lesson from the 
valley and “stand by it,” firm and 
unshakable in the love of the ways 
of the Lord. Let us list briefly the 
exacting conditions fulfilled by 
Nephi’s account of his father’s 
qasids, conditions fulfilled likewise 
by the earliest known desert poems.

( 1 ) They are Brunnen — or 
Quellenlieder, as the Germans call 
them, that is, songs inspired by the 
sight of water gushing from a spring 
or running down a valley.

(2) They are addressed to one 
or ( usually ) two traveling compan-
ions.

( 3 ) They praise the beauty and 
the excellence of the scene, calling 
it to the attention of the hearer as 
an object lesson.

(4 The hearer is urged to be 
like the thing he beholds.278

(5) The poems are recited ex-
tempore on the spot and with great 
feeling.

(6) They are very short, and one 
verse should be followed by its 
“brother,” making a perfectly 
matched pair.279

Here we have beyond any doubt 
all the elements of a situation of 
which no westerner in 1830 could 
have had the remotest conception. 
Nephi has described the very situa-
tion in which the great men of the 
desert were once long ago wont to 
speak the words that made their 
names immortal among the nomads 
and scholars of a later generation. 
And the words they uttered were, 
to the best of our knowledge, of 
exactly the same cast and content 
as those spoken by Lehi, who now 
stands before us as something of 
a poet, as well as a great prophet 
and leader. This is a reminder that 
in the world in which Lehi was 
moving, those three offices had to go 
together.

It has often been said that there 
is no real poetry in the Book of 
Mormon—no real English poetry, 
that is. By the same token there 
is no real Danish or Russian poetry. 
The explanation of this grave defect 
is a simple one: If there were any 
good poetry in the book, it would 
give just cause for suspicion, for 
Burton, even while praising the 
matchless genius of the desert poets, 
is careful to point out that they are 
utterly “destitute of the poetic taste, 
as we define it.” (Italics author s.)280 
To Lehi’s “literary” critics we need 
only reply that its authors were 
never supposed to have composed 
in English or Danish or Russian. 
The same literary critics may af-
firm with equal confidence that there 
is no good literature in Mutanabbi 
or the Kitab-al-Aghani, not one of 
whose vast store of poems has ever 
been done into great or even good 
English verse. Yet those who know 
these books best insist that they 
represent the high point not only in 
Arabic but in all poetry.

As if to prove that no westerner 
could possibly have dreamed up 
Nephi’s account, we are challenged 
by the remarkable expression, “like 
unto this valley, firm and steadfast, 
and immovable. . . .” Who west of 
Suez would ever think of such an 
image? At the very least the proof-
reader should have caught such a 
howler, which should certainly 
have been corrected in subsequent 
editions; for we, of course, know 

(Continued on page 587)
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c e m et er y a b o ut h alf  w a y  fr o m e ast  
t o w est.  It is r e a c h e d b y  f oll o wi n g 
t h e p at h  i nt o t h e c e m et er y  a n d  t h e n 
g oi n g  t o t h e s o ut h li n e. T h e  ori gi -
n al  h e a dst o n e  is still i n pl a c e.

P al m yr a, k e y p oi nt i n t his 
m o nt h ’s ar e a, is t w e nt y-t hr e e mil es  
s o ut h e ast of R o c h est er a n d is 
r e a c h e d b y hi g h w a y  t hirt y- o n e. It 
is si xt y-fi v e mil es  w est  of  S yr a c us e  
a n d  c a n  b e  r e a c h e d b y  t a ki n g hi g h -
w a y  2 1 t o P al m yr a  vi a  M a n c h est er  
Vill a g e  a n d Hill  C u m or a h. A p -
pr o a c hi n g  P al m yr a  fr o m t h e s o ut h, 
fr o m t h e N e w  Y or k  Cit y  ar e a, a  
f a v or a bl e r o ut e is hi g h w a y 1 7 t o 
O w e g o,  t h e n hi g h w a y  9 6  t o M a n -
c h est er,  a n d  hi g h w a y  2 1  t o P al m yr a,  
vi a Hill  C u m or a h  w hi c h  is f o ur 
mil es  s o ut h of  P al m yr a.

Fr o m  e ast er n N e w  Y or k  p oi nts,  
hi g h w a y  3 1 dir e ct  or  hi g h w a ys  2 0  
or  5  t o C a n a n d ai g u a,  t h e n n ort h  o n  
hi g h w a y  2 1,  l e a d t o P al m yr a. F ar -
t h er n ort h  hi g h w a y  1 0 4,  t h e “ Ri d g e  
R o ut e, ’ c a n  b e  f oll o w e d t o Willi a m -
s o n w h er e  hi g h w a y 2 1 i nt ers e cts 
it a n d  f oll o ws s o ut h erl y t o P al m yr a.

B y  b us.  e x c ell e nt s er vi c e t o P al -
m yr a  is m ai nt ai n e d  fr o m R o c h est er,  
t w e nt y-t hr e e mil es  n ort h w est, a n d  
fr o m S yr a c us e,  si xt y-fi v e mil es  e ast.  

a n d i nt er m e di at e p oi nts i n cl u di n g 
L y o ns,  t h e c o u nt y s e at of  W a y n e  
C o u nt y,  fift e e n mil es,  a n d N e w ar k  
( N. Y.). ni n e mil es.  T h er e  is n o  
r e g ul ar b us  s er vi c e fr o m C a n a n d ai -
g u a  t o P al m yr a.

B y  air t h e m ost  s atisf a ct or y a p -
pr o a c h  is fr o m R o c h est er  w h er e  e x -
c ell e nt air s er vi c e is m ai nt ai n e d  b y  
A m eri c a n  Airli n es  o n o n e of its 
pri n ci p al  r o ut es. T h e  s a m e s er vi c e 
is a v ail a bl e  a p pr o a c hi n g  fr o m S yr a -
c us e, b ut  t h e dist a n c e  t o P al m yr a  
is m u c h  gr e at er.

N e xt  m o nt h  t h e A u b ur n,  N e w  
Y or k  ar e a, w h er e  Bri g h a m  Y o u n g  
s p e nt his y o u n g m a n h o o d,  b e c a m e  
a n e x p ert c ar p e nt er a n d b uil d er,  
m arri e d,  a n d s et hi ms elf u p i n 
b usi n ess,  will  b e  dis c uss e d.

N ot e:  W h e n  n a m es of r ailr o a ds, air -
li n es, or b us li n es ar e gi v e n, it s h o ul d  
n ot  b e  i m pli e d t h at t h er e is a n y c o n n e cti o n  
or  arr a n g e m e nt wit h  s u c h c o n c er ns. T his  
s er vi c e is e ntir el y i n d e p e n d e nt a n d gi v es  
t h e b est i nf or m ati o n a v ail a bl e wit h o ut  
i nfl u e n c e fr o m a n y o utsi d e s o ur c e.

P ers o ns  tr a v eli n g fr o m t h e N e w  Y or k  
ar e a t o P al m yr a c a n visit t h e P et er  
W hit m er  h o m e i n t h e T o w n  of F a y ett e,  
S e n e c a C o u nt y,  N e w  Y or k,  b y t ur ni n g 
w est  t hr e e mil es  s o ut h of W at erl o o  a n d  
g oi n g o n e  mil e  w est.  A  si g n o n  t h e l eft 
( g oi n g n ort h) i n di c at es t h e i nt ers e cti o n.

H o w  m a n y  
s al ut e s  d o e s  a  
g o v er n or  r at e ?

W h at  w a s  t h e 

l ar g e st b a b y  

e v er  b or n  ?

W h e n  d o  
g ol dfi s h  
s p a w n ?  j

2 1 2 2 6 5
TI M E S L A S T Y E A R

S C O U TI N G F O R 1 1  - Y E A R  - O L D  B O Y S
( C o n cl u d e d fr o m p a g e  5 6 5)

N ati o n al  a n d r e gi o n al s c o ut ers, 
w h e n  t h e y h a v e  h a d  c ar ef ull y e x -
pl ai n e d  t o t h e m t h e n e w pr o gr a m  
f or el e v e n- y e ar- ol ds  i n t h e C h ur c h,  
h a v e  b e e n  v er y  e nt h usi asti c a b o ut  
it. T h e y  s e e i n t h e pl a n,  as  w e  d o,  
t h e p ossi bilit y  of  g etti n g  o ur  y o ut h  
o ut  i nt o t h e o p e n  i n a pl a n n e d  pr o -
gr a m t h at will  d o  m or e  t h a n a n y -
t hi n g els e t o t e a c h t h e m t h e i d e als 
of s c o uti n g, w hi c h  ar e t h e i d e als 
of  t h e C h ur c h.

Pr esi d e nt  G e or g e  Al b ert  S mit h,  
pr o p h et, s e er, a n d r e v el at or, a n d  
r a n ki n g s c o ut er of  t h e C h ur c h,  e x -

. I E HI I N T H E  D E S E R T
( C o nti n u e d fr o m p a g e  5 6 7)  

all a b o ut e v erl asti n g hills,  b ut  w h o  
e v er h e ar d of a st e a df ast v all e y ?  
T h e  Ar a bs,  t o b e  s ur e. F or  t h e m 
t h e v all e y,  a n d n ot  t h e m o u nt ai n,  is 
t h e s y m b ol of p er m a n e n c e. It is 
n ot  t h e m o u nt ai n  of  r ef u g e t o w hi c h  
t h e y fl e e, b ut  t h e v all e y  of  r ef u g e.

J U L Y 1 9 5 0  

pr ess es his f e eli n gs a n d o urs, as 
w ell  as t h e p oli c y of t h e M.I. A.  
a n d t h e C h ur c h,  i n t h e f oll o wi n g 
w or ds:

Aft er  m a n y  y e ars  of  cl os e c o nt a ct wit h  
s c o uti n g t hr o u g h n ati o n al a n d l o c al 
l e a d ers, a n d wit h  m a n y  S c o uts  of  v ari o us  
f ait hs, I a m c o n vi n c e d t h at p arti cif Qiti o n  
i n t his s pl e n di d pr o gr a m is o n e of t h e 
m ost  w ort h- w hil e  e x p eri e n c es o ur b o ys  
c a n h a v e.

T h e  i d e als of s c o uti n g, li k e t h e pri n ci -
pl es of  t h e g os p el  of  J es us C hrist,  ar e i n-
t e n d e d t o m a k e  b o ys b ett er c o m p a ni o ns,  
m or e  us ef ul citi z e ns, a n d h a p pi er i n di-
vi d u als.

It is m y  d esir e  t o s e e s c o uti n g e xt e n d e d  
t o e v er y b o y  i n t h e C h ur c h  w h er e  t h at is 
at all p ossi bl e.

T h e  gr e at  d e pr essi o ns  t h at r u n f or 
h u n dr e ds  of mil es  a cr oss t h e Ar a -
bi a n p e ni ns ul a p ass f or t h e m ost  
p art  t hr o u g h pl ai ns  d e v oi d  of  m o u n -
t ai ns.2 8 1 It is i n t h es e pr e hist ori c  
ri v er b e ds al o n e t h at w at er,  v e g et a -
ti o n, a n d  a ni m al  lif e ar e  t o b e  f o u n d,

( C o nti n u e d o n  f oll o wi n g p a g e)

T h e  c el e br at e d  N e w  Y or k  
Ti m es  r e c e ntl y a n n o u n c e d wit h  
pri d e  t h at its P u bli c  I nf or m ati o n 
S er vi c e  h a d a ns w er e d 1 4 0, 3 2 6  
q u esti o ns  f or r e a d ers d uri n g  1 9 4 8.  
N e e dl ess  t o s a y, w e  of  T h e  S alt  
L a k e  Tri b u n e  a n d  S alt  L a k e  T el e -
gr a m  ar e  t h er ef or e d o u bl y  pr o u d  
of  t h e 2 1 2, 2 6 5  q u esti o ns  t h at w er e  
a ns w er e d b y  o ur  Li br ar y  I nf or-
m ati o n  S er vi c e  d uri n g 1 9 4 9.

W e  ar e d eli g ht e d  t h at o ur  
r e a d ers l o o k t o us f or a ut h ori -
t ati v e a ns w ers t o t h eir q u esti o ns  
a n d pr o bl e ms.  M or e  t h a n 2 0, 0 0 0  
e m pl o y e h o urs w er e  s p e nt l ast 
y e ar  t o m ai nt ai n  t his r e a d er s er v -
i c e w hi c h  w e  f e el h el ps  b uil d  
a n d m ai nt ai n  t h e e x c ell e nt  r e p u-
t ati o n f or p u bli c  c o nfi d e n c e a n d  
s er vi c e w hi c h  T h e  S alt  L a k e  
Tri b u n e  a n d  S alt  L a k e  T el e gr a m  
e nj o y.

T h e  S alt  L a k e  Tri b u n e  
S alt  L a k e  T el e gr a m

A ns w ers  t o q u esti o ns  a b o v e:

1  — Ni n et e e n  2 —  1 8  p o u n ds  at  birt h

3  — A pril  or  M a y  4 — J ul y  1 1, 1 9 1 5
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L e hi i n t h e D e s e rt
( C o nti n u e d fr o m pr e c e di n g  p a g e)  

w h e n  all els e is d es ol ati o n. 2 8 3 T h e y  
off er t h e Ar a b  t h e o nl y  c h a n c e of  
es c a pi n g d et e cti o n  fr o m his  e n e mi es  
a n d d e at h  fr o m h u n g er  a n d t hirst. 
T h e  q u aliti es  of  fir m n ess a n d  st e a d -
f ast n ess, of  r eli a bl e pr ot e cti o n  a n d  
s ur e r ef u g e w h e n  all els e f ails, 
w hi c h  ot h er n ati o ns attri b ut e n at -
ur all y  t o m o u nt ai ns,  t h e Ar a bs  at -
tri b ut e t o v all e ys. 2 S 3

( T o b e  c o nti n u e d)
BI B LI O G R A P H Y

'̂ I b n Q ot ai b a,  I nt r o d u cti o n a u Li v r e d e l a 
P o e si e et d e s P o et e s, M u q a d d a m at u  Kit a bi s h-  
S hi ’r e u > a s h- S h u' a r a ( e d. G a u d ef r o y- D e m o m b y n e s,  
P a ri s. 1 9 4 7) Pt. 1 5

M  A r a bi a  F eli x,  p. 1 5 3
2 B 3 A nt oi n e  d e S ai nt- E x u p e r y, Wi n d,  S a n d, a n d  

St a r s ( N. Y., R e y n al  &  Hit c h c o c k.  1 9 3 9)
^ Kit a b  T a g h ri b a  B a ni  Hil al  ( P u b. M o h.  H a s hi m  

i n S y ri a) p. 5 4
2 B S G ol d zi h er,  o p. cit. I, 6 7- 6 9. B r o c k el m a n n a n d  

J a c o b s a y t h e s a m e
™l d.  7 0f
Mi d.  p. 5 9
2 B S Z d. p p. 7 2- 7 5
2 8 9 I b n Q ot ai b a,  o p. cit., Pt.  2 3: G ol d zi h er,  p.  7 4:  

t h e s aj' w a s  v e r y  r e p etiti o u s i n f o r m
^I s ai a h  V,  1- 7; P. C e r s o y,  " L ’A p ol o g u e  d e l a 

Vi g n e, ” P e v.  Bi bli q u e  8 ( 1 8 9 9), 4 0- 4 7
2 m b n  Q ot ai b a,  o p. cit.. p. 5 4 £, n. 7 0
2 7 2 ‘‘I c a n n ot w ell  e x pl ai n t h e eff e ct of A r a b  

p o et r y,  o n  o n e  w h o  h a s  n ot  vi sit e d t h e D e s e rt.  A p a rt  
f r o m t h e p o m p of w o r d s,  a n d t h e m u si c  of t h e 
s o u n d, t h e r e i s a d r e a mi n e s s  of i d e a, et c. ” Pil g.  t o 
Al- M a di n a h  II, 9 9. L e hi ’s l a n g u a g e i s of  t hi s si m pl e,  
n o bl e, b ut h a z y ki n d.

2 7 3 G u st.  Ri c ht e r,  " Z u r E nt st e h u n g s g e s c hi c ht e  d e r  
alt a r a bi s c h e n Q a si d e, ” D e ut s c h e  M o r g e nl à n di s c h e  
G e s.  Zt s c h r.  9 2 ( 1 9 3 9), p.  5 5 7f. T h e  p a s s a g e cit e d

2 7i I d. P P.  5 6 3- 5
2 7 B I b n Q ot ai b a,  o p. cit., S e ct. 1 2
2 7 S C.  B r o c k el m a n n,  G e s c h.  d e r  A r a bi s c h e n  Litt e r a-  

t u r ( W ei m a r, 1 8 9 8) I, 1 6
2 7 7 B u rt o n,  Pil g.  t o Al- M a di n a h.  et c., I, 2 7 8, n.  3  
^ Ri c ht e r,  o p. cit.. p. 5 5 8
2 7 » E v e n t h e g r e at e st A r a bi c  p o e mi  c o n si st of di s -

c o n n e ct e d c o u pl et s, e a c h a c o m pl et e p o e m i n it s elf 
a n d h a vi n g n o c o n n e cti o n wit h  t h e ot h e r li n e s: it 
w a s  e v e n t h o u g ht b a d t a st e t o d e vi at e f r o m t hi s 
r ul e, a c c o r di n g t o B r o c k el m a n n,  G e s h.  d e r  a r a b. Lit.  
( L ei p zi g. 1 9 0 9), p. 1 2

2 S 0 B u rt o n,  o p. cit. II, 2 9 8
2 S 1 ".  . . f r o m t h e pl ai n t hi s g o r g e i s h a r dl y

s u s p e ct e d. ...” W o oll e y  Ô  L a w r e n c e,  Wil d e r n e s s  
of  Zi n,  p. 1 3 7, s p e a ki n g of  a p a rti c ul a rl y  i m pr e s si v e

^ S e e  a b o v e, n ot e
2 8 3 T h u s  Z o h ai r,  i n M u ’alli q at  III, 1 3: " A n d w h e n  

t h e y w e nt  d o w n t o t h e w at e r,  bl u e a n d still i n it s 
d e p r e s si o n, t h e y l ai d d o w n t h ei r w al ki n g- sti c k s  li k e 
o n e w h o  h a s  r e a c h e d a p e r m a n e nt  r e sti n g- pl a c e. ”
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1 2  Iss u es $ 2. 5 0

“ M o d e r n  Mi s si o n a r y  C a m p ai g n ”
( C o nti n u e d fr o m p a g e  5, 6 0)  

k e e n  c o m p etiti o n  w as  a p p ar e nt  a n d  
w h er e  h o n ors h a d t o b e w o n  b y  
i nt elli g e nt eff ort:

S e c o n d  Pl a c e  i n P er c e nt  of  Q u ot a  
S e c o n d  Pl a c e  i n T ot al  S u bs cri pti o ns  
T hr e e  w ar ds  i n t h e H all  of  F a m e

O n e  of  t h e E r a ’s  m ost  l o y al s u p -
p ort ers,  P h o e ni x  m ust  b e  r e c k o n e d 
wit h  i n e v er y c a m p ai g n b y  t h os e 
w h o  as pir e t o hi g h  h o n ors.

L os  A n g el es  S t a k e  R a n ks  wit h  
T o p  L e a d ers

5 8 8

L os A n g el es  St a k e m a d e  a  
str o n g bi d f or l e a d ers hi p h o n ors  
a n d fi nis h e d i n t w o p ositi o ns of
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